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Let's dig deep. Touching on Rich'’s
work as an artist but really pushing
through to what growing up with
this immigrant identity has meant to
nim. How it's challenged him, how's
oeen a blessing and a curse, how it
nas pushed him to come to know
nimself. The full emotional
complexity of that. And what he’s
doing now, his dedication to
empowering other creatives from
immigrant backgrounds, to give
them the opportunities that so many
of us haven't had.

Approaching it this way will lead to
a film that has true substance, a
genuine expiration of the immigrant
experience through the eyes of this
creative trailblazer.
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I've had a crash course in this recently, working on a film
with Paul McCartney. We've had a number of lengthy
conversations, and as a guy who has sat for thousands of
interviews, he naturally has some go-to anecdotes and
responses. But what I've found is that if | don't just settle for
that initial answer - if | reframe the question a bit, and
aren't afraid of pushing a little, | find that | can get him to
consider the answer more deeply. I'd use the same technique
with Rich so we can strip away any polish and get to the
heart of his experience.
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There's one trick | like when working
with non-actors - shooting 50/50,
where sometimes we roll without the
talent knowing. We aren’t always
slating and yelling action - a lot of
times we just start, and the line
between filming and not filming gets
a bit blurry for them. This will make
for genuine moments where Rich is
being completely authentic on
camera, any facade disappears.
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Story is king, especially when it comes
to documentary. Even though it's all
true, we still need to find that
narrative shape and refine it.

Of course we will allow things to
develop organically and be reactive,
as a documentary crew always does.
But since we do not have the luxury
of spending weeks or months
embedded with Rich, we need to
create a frame for his story and then
capture the moments that best fill it
in.

So here’s a rough structure, just to
get the ball rolling. Nothing set in
stone here.
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We open on sce f Bush An overheat
drone shot s panse, cut
with shots frc Iry moving

through the color, the
energy, the lhborhood. The &

Puerto Ricc ' The ltalian-
Americans =l Salvadorians
The Black t 3N community,

and yes, al of gen’rrifie?z

as well.
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studio we meet Rich. We have a brief |
uction to him, to his work, and to hls
yround. We see some of what ma '

comic books, sneakers, etc.

alks about hi
rerica, and
' them in Ne
1otos of the
2’'s done.

"We also see ¢

“in his studio - e
vhen we later reveal it in all its glory.
the interview takes place while he P
to avoid the “chair type of m'erwea and
give the energy more movement and style.
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Rich takes us-for a drive. Along the way he opens
up about what it was like for him, personally, to
have that “burden” of being a first generation
immigrant... the pressure to do right by his parents
as well as ’rhe uncomfortable feeling of being the

“other.”

I'd love to see it we can give this part of the story a
little more interest beyond the drive itself. Maybe

he takes us to his favorite Filipino bakery and picks
up some ensaimadas? He talks to us while eating
them on the hood of the Mini.
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e changed, and how some
e, and the work that's left .
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https://vimeo.com/370955949
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I'm inspired by the idea of
film is about Rich reflectic
we can echo that visuall

lyricism of the images. P
in.metal, in the bc







%mera will move fluidly on a Trinity steadicam.
We elegantly push in or pull out, or smoothly track

alongside Rich on the street. Going from low to
high mode seamlessly. Twisting the camera and

+ rotating it in a circle motion with fluidity and ease.
To underline the poetic things in his story in a
poetic way.

I'd also love to look at the possibility of capturing a
. :

few overhead di8ne shots to bring a sense of scale

to the story. *
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| envision much of our interview playing
as VO. That said | think a few moments
of voice on camera will help ground this
film in authenticity. Creating a stronger
connection with the viewer as they

experience the words coming out of
Rich’s mouth.

What | want to avoid are typical talking
head interviews where Rich is speaking
off camera in front of a background
sitting on a chair. It should feel
uncontrived, more in the moment, more
off-the-cuff than that. Instead, let’'s do
this more casually, in his studio while
he's working, or in the car while he's
driving, or posted up eating adobo at a
local Filipino restaurant.
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| find that this casual/conversational approach
to interviewing allows the subjects to be more
comfortable. When you sit someone down in
front of a camera and stare at them and start
asking questions, it's only natural to fall back on
those polished answers. But if they're engaged
in something familiar - making art, driving, or
from behind the wheel of the Mini - it's a much
more grounded environment and people tend to
speak more candidly and freely, without trying
to package their words too much.
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| love talking with people. For me, interviews are
about having a conversation. I'm not directing
them while they're being interviewed. I'm just
chatting with them, getting them to forget that
the camera is rolling. Some of my questions are
leading, but they still feel conversational. The
thoughts | bring up will be designed to guide
the conversation toward our themes and story
points, but we will work around to that in an
organic way.

Of course we will have certain key points to hit
for the campaign, which together we will weave
into the interview questions. But the goal is to
get this from Rich naturally, without feeding him
lines. We can help him restate certain points
more succinctly, but in general let’s allow it to
unfold as naturally as possible.
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Poetry can be found in sound design,
too. The way we allusively use an
audio cue. Rich is known to be a
sneakerhead - what if we used that
familiar squeak of the sneaker sole as
a moment of transition? Imagine he's
drawing something in his studio,
talking with us.. and as he turns
around, his sneaker squeaks on the
floor, and it feels heightened... that
shifts us into a deeper moment of
reflection, we ramp to slow motion, as
Rich gets raw.. ‘| was the only one in
that entire room of creatives who
grew up in a house where English
wasn't the first language spoken.”
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Sound will be very important as another
layer of the storytelling. It's another way
to elevate the film, making it feel more
immersive and cinematic. I'd want to roll
on atmospheric sound the whole time,
capturing those great moments that we
can level up in the mix: the sonic texture
of Bushwick, the honking horns, the
scratch of Rich’'s pencil on paper, his
footsteps echoing through the studio.

In terms of music, there are a couple of
ways we can go. Rich is a big hip hop
fan, so that's definitely a direction to
consider, but I'd like to explore a more
ethereal version of it to help set the
mood of the film. Some electronic
influenced hip hop beats mixed with
some traditional Filipino music to give a
nod to where he's from and a new view
to where he’s going... melding the old

world with the new.
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