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P A R A L L E L S
By using water  and i t ’s  many characterist ics  as  an analogy for  the universal  strength, 
gentleness and above al l  t ransparency of  the ICAEW, we wil l  create a  f i lm that  is  almost 
a  p o e m .  A  p a e a n  t o  t h e  f a c t  t h a t  a l l  t h e  m e m b e r s  o f  t h e  i n s t i t u t e  a r e  l i n k e d  b y  a 
common bond.

B e c a u s e  b o t h  t h e  a n a l o g y  a n d  t h e  c o n c e p t  o f  e t h i c s  t h e m s e l v e s  a r e  f u n d a m e n t a l l y 
a b s t r a c t ,  w e  a r e  g o i n g  t o  u s e  t h e  k i n d  o f  b e a u t i f u l ,  t h o u g h t f u l  a n d  u n u s u a l 
photography that  wil l  best  make that  point.

To be able real ly  show the diversi ty  of  shots  we want, we wil l  source a  huge variety 
of  material  f rom al l  over  the world. Not  ropey stock footage shots, but  exquisi tely 
photographed images, where the texture and the l ight  is  as  important  as  the images 
themselves.

From vast  s labs of  ice fal l ing into the ocean from the endless arct ic  ice f loes, to  s ingle 
drops of  rain. From the placid surface of  the sea to magnif icent  underwater  footage of 
great, rol l ing waves breaking across a  reef . These shota are very hard to shoot  but  easy 
to buy.

In order  to  keep the analogy relevant, we wil l  super  occasional  key words over  these 
c lean, graceful  images using the brand font  and layout  style. This  thoughtful , well 
art -directed style suits  the brand and wil l  resonate with the idea at  the core of  the 
scr ipt .

Towards the end of  the scr ipt , we move away from the water  i tsel f , to  those people who 
survive and thrive in, on and around i t . Final ly, we cut  to  a  huge aerial  shot  of  a  thriving 
ci tyscape as  the f inal  l ines are read in V/O and we fade through to the end-frame and 
logo.
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H U M A N  A L T  A P P R O A C H
This  f i lm is  al l  about  authentic i ty. Gett ing to the very heart  of  the scr ipt , we 
answer the question of  what  i t  means to be human by studying the detai ls  and 
nuances of  how we al l  l ive our  l ives.

A small  DSLR crew wil l  fol low six  di fferent  members of  the inst i tute and use 
e v e r y d a y  s c e n e s  f r o m  t h e i r  l i v e s  t o  p u t  t h e  s c r i p t  i n t o  c o n t e x t .  E a c h  o f  o u r 
subjects  is  as  diverse as  possible, and by shooting them in their  own homes 
and communit ies, we demonstrate that  in spite of  our  di fferences, we are in 
fact  al l  the same.

Rather  than trying to put  an art i f ic ial  gloss  on the message, we describe the 
w a y  I C A E W  m e m b e r s  a r e  u n i t e d  b y  t h e i r  e t h i c a l  c o d e  i n  a  w a y  t h a t  i s 
fundamental  to  their  everyday l ives.

Fr o m  t h e  v e r y  f i r s t  m o m e n t  o f  g e t t i n g  u p  i n  t h e  m o r n i n g ,  t o  k i s s i n g  t h e i r 
s l e e p i n g  t o d d l e r  g o o d n i g h t .  T h e s e  a r e  a l l  s i n c e r e ,  h a n d - h e l d ,  u n - c o n t r i v e d 
moments, shot  in the real  world, using avai lable l ight.

This  day- in-the- l i fe  f i lm documents every detai l  of  a  normal  day:  Helping each 
other  get  the kids ready for  school;  the drudgery of  commuting to work on the 
tube;  giving up your seat  for  an older  person;  the heaving crowds of  people 
wedged onto the escalator;  the real i ty  of  the homeless on the streets  begging 
for  money;  the cuteness of  a  chi ld’s  love for  her  mother;  laughter  breaking out 
in the off ice;  the camaraderie of  the 5-a-side team playing under f loodlights; 
one of  the players  helping another  one up after  he sl ips  over;  that  one guy 
w o r k i n g  l a t e  a t  t h e  o f f i c e ;  T h e  p i c t u r e  o f  h i s  w i f e  a n d  s o n  o n  t h e  d e s k ;  t h e 
lonely  journey home as the train goes over  the bridge across the r iver, and you 
see your own face ref lected on the glass  as  i f  i t  were projected onto the c i ty; 
lett ing yourself  into the house quiet ly  to  avoid waking the chi ldren;  sneaking 
into the bedroom to kiss  the l i tt le  one goodnight.

Over  this  last  shot, we super the f inal  end-l ine and logo. 

B y  s h o o t i n g  a l l  t h e s e  s e e m i n g l y  b a n a l ,  e v e r y d a y  s c e n e s ,  w e  s h o w  w h a t  i t 
R E A L L Y  i s  t o  b e  h u m a n .  H o w  i m p o r t a n t  l i t t l e  g e s t u r e s ,  c o m m i t m e n t s , 
f r iendships and above al l  love are. That  is  what  makes us human, and by 
showing ICAEW in this  context , we humanise the organisat ion too.



A  W O R L D  O F  S T R O N G  E C O N O M I E S B R A N D  F I L M T A N G E R I N E  F I L M S P A G E  8



A  W O R L D  O F  S T R O N G  E C O N O M I E S B R A N D  F I L M T A N G E R I N E  F I L M S P A G E  9



A  W O R L D  O F  S T R O N G  E C O N O M I E S B R A N D  F I L M T A N G E R I N E  F I L M S P A G E  1 0

This  scr ipt  is  passionate and energetic  and to bring i t  to  l i fe  we are going to use an 
actor  with the kind of  passion and energy i t  requires. Someone who can real ly  carry  i t . 
Our actor  is  in his  mid twenties. The kind of  person whose intel l igence and verve is 
c learly  vis ible in his  eyes.

We open on our  man as he walks towards a  wall  of  f loor- to-cei l ing windows in a  tal l , 
m o d e r n  o f f i c e  b l o c k .  I t ’ s  n i g h t - t i m e  a n d  t h e  c a m e r a  i s  p o s i t i o n e d  i n  t h e  b u i l d i n g 
opposite, giving a sense of  scale to this  highly  c inematic  opening. As he surveys the 
c i ty  below, we can see he is  c learly  in a  pensive mood.

As he starts  talking, we cut  to  the off ice where he is , but  we are now on the same side 
of  the glass  as  him. We see him in reverse with the camera looking over  his  shoulder  at 
his  ref lect ion on the window and the ci ty  l ights  down below.

At  f i rst , his  del ivery starts  off  fair ly  s low as i f  this  is  an avenue of  thought that  has only 
just  started unfurl ing in his  mind. Init ial ly, he is  looking out  of  the window as he talks, 
but  then he turns to address the lens. His  thoughts  gather  pace and his  del ivery starts 
to  speed up.

He starts  walking through the off ice space through modern glassy corr idors, talking 
al l  the t ime straight  into camera. As  he gets  into his  str ide, his  passion for  the subject 
increases and the speed of  his  del ivery and his  gest iculat ions become more emphatic . 

His  speech becomes faster  and faster  and he real ly  accentuates the huge f igures that 
correspond to the members and the number of  decisions they make every day. Only as 
he reaches the f inal  paragraph about creating a better  world does his  del ivery start  to 
s low down.

3 5 , 0 0 0  D E C I S I O N S
V I S U A L  T R E A T M E N T 
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Then, when he reaches the part of the script where he implores the viewer to imagine such a world, he 
slows his delivery RIGHT down. In extreme close-up and with real passion he delivers the word 

“Imagine…” straight to the viewer as an intense, utterly sincere moment of engagement.

As he continues that final line, his speech is so slow and committed he almost puts a pause in between 
every single word. The ardent sincerity of his performance in general and the last lines in particular, 

mean that when we final fade through to the end-line and logo there is real weight and conviction to the 
whole film.
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